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B) Reconstructed image of Syrinx according to the vase. Source: authors.
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A) Syrinx player figure on the vase, 6th to 7th century AD,
Freer Gallery of Art. Source: Gunter. jet, 2004: 56.

Fig. 1. Syrinx in Sassanid depicted figures.
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B) Reconstructed image of Double-reed from
the bowl. Source: authors.
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A) Double-reed player figure on the bowl, 500 to 700 AD, Cleveland Museum of Art. Source:
http://www.clevelandart.org (accessed on 13 April 2014).

http://www.clevelandart.org

Fig. 2. Double-reed in Sassanid depicted figures
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B) Reconstructed image of Moshtak based on the silver bowl. Source:
authors.
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A) Moshtak player figure on the silver bowl. Source: Rahgany, 1998:
140.

Fig. 3. Moshtak in Sasaanid depicted figures.
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B) Reconstructed image of Sorna based on the bowl from A) Sorna player on the bowl, discovery in Kalardasht, Mazandaran, Location:
Kalardasht. Source: authors. National Museum of Iran. Source: Ayazi. Gzvany, & Elahe Askari, 2004: 92.
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Fig. 4 . Sorna in Sassanid depicted figures.

arikhema.l

N pSe Fo puSe podl IWAD (plodlSy NS sl Ol 3L 0l ) dts i -0
A) Hunting preserves relief, Tag-e Bostan. Source: Klays. Kalmar, 2006: Album 20, Photo 1.
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¢) Reconstructed image of Karna according to the Hunting preserve relief. Source: authors. N e e S ol VAL plallSy NS s A5l
B) Karna players in Hunting preserve relief, part of
figure 5 (a)
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Fig. 5. Karna in Sassanid depicted figures
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A) Wind instrument players seen on the silver plate, discovery in Malaya Inicua. Source: Christensen, 2006: 156.
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B) Reconstructed image of curved horn (Type 1) from the
L silver-coated plate. Source: authors
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A) Part of the silver-coated bowl, 7th century, Location: Arthur M. Sackler
Gallery. Source: Gunter. jet, 2004: 224
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Fig. 7. Curved horn (Type I) in Sassanid depicted figures.

A) Feasting ceremony scene, Location: British Museum. Source: Curtis, 2010: 141.

Sl o) (Jsl £53) (5oxie 392 Y g

(55105 SN gla e

|
o e g iy
{ hcd)

authors.

OB il el ais | ity pesd (A (592 o 0B gjlojl pguai oA
C) Reconstructed image of curved horn (type II) according to feasting scene. Source:

GHA g | ewd (dlus Ao xxie (B 08l oA
B) Curved horn (type II) players, part of fig. 8. (a)

Fig. 8. Curved horn (type II) in Sassanid depicted figures
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Abstract

Musical instrument classification is one of the main branches of Ethnomusicology. Identifying cultural values
and aesthetic standards can be understood through identification of musical instruments. In other words musical
instrument classification is one of the most significant ways to understand the history of music in particular cultures
and civilizations. In this regard, the Sassanid period in the history of art and civilization has high position. Sassanid
period is one of the most important courses of art and civilization in Iranian history before Islam.

In this period, position of art and artists experienced a high rising and prosperity. Music in Sassanid period had
a prominent place in people’s lives and in imperial court. The signs in promotion of of music position can be
comprehended in the illustration of Sassanid period and also in gestures of travelogues of the western explorers.
Remains illustrations of the Sassanid period such as stone reliefs, metal and ceramic plates are the most important
resource in the study of music and musical instruments of the period. In some of these illustrations with images of
musical instruments, mythical creatures and grape branches have also been located next to the musicians.

Musical instruments types in illustrations of the Sassanid period include string instruments, wind instruments,
Percussion instrument and idiophones.

Among these musical instruments wind instruments and comprise the majority of illustrations after string instruments.
The results of this study indicates that wind instruments depicted in the illustration of this period include Syrinx,
Double Reeds (Double Reeds), Moshtak, Sorna, Trumpet, and Horn.

Syrinx is one of musical instruments in illustrations of the Sassanid period. Syrinx was brought to Iran by western art.
The instrument consists of small straws that are wrapped with a sling.

Double reed is composed of two separate straws. The double reed instruments in the Images were illustrated as a solo
instrument.

Moshtak images, as a Musical Instruments, can be seen only in the Sassanid period. This instrument consists of several
short straws that set in an air chamber. Musician, to play Moshtak, breathe through the tubes that come out of the
instrument.

In this period, Sorna can be seen in many illustrations. Stringer in Sassanid illustrations is shown as a solo player.
Sassanid Trumpet instrument is similar to trumpets use in Mashhad and the Northern of Iran. Musicians hold the
instrument and blow into it.

Horn instrument is divided into three distinct categories: The first category is long horn, the second category is curved
horn and the third category is small horn.

This study performed in the descriptive analysis method, and the data collection method was library documents use.
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Wind Instruments, Sassanid Period, Music, Illustration.
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